
 

 
 

3 February 2024 
 

 
The Manager, Listing                                                         
BSE Limited 
Phiroze Jeejeebhoy Towers, 
Dalal Street,                                                                        
Mumbai - 400 001   
 

The Manager, Listing 
National Stock Exchange of India Ltd 
Exchange Plaza, Plot No. c/1, 
G-Block, Bandra-Kurla Complex, 
Mumbai  400 051 

 
Dear Sirs, 

Sub: Advertisement regarding the financial results 
 

Further to our letter dated 1 February 2024 on the outcome of the Board meeting, we enclose herewith the 
copy of newspaper advertisement with respect to financial results published today in the Business Standard 
and Samyuktha Karnataka (Kannada newspaper). 
 
We request you to kindly take the above on record as per the provisions of the SEBI (Listing Obligations and 
Disclosure Requirements) Regulations, 2015. 

 
Thanking you, 
 
Yours faithfully, 
 
For Mphasis Limited 

                                                 
Subramanian Narayan 
Senior Vice President and Company Secretary 
 
Encl: As above 
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VEENU SANDHU
New Delhi, 2 February

I
t is the season for art.
Galleries are busy, and so
are connoisseurs and col-
lectors. The number of

theseculturalhubsandthosewho
throngthemisontherise,as is the
value of Indian art. The expecta-
tion is that 2024 will outperform
the recordbreaking 2023.

The season opened with the
four-day annual Mumbai Gallery
WeekendonJanuary 11.More than
30 galleries, from Colaba to Juhu,
and popup and offsite spaces such
as Kathiwada City House and
Artisans Centre at Kala Ghoda, had
the visitors spoilt for choice.

The action has now shifted to
New Delhi, where India Art Fair is
underway. The 15th edition of the
fair,whichhasgotbigger inscaleand
ambition after the pandemic, has
brought 109 exhibitors, 31 of them
new, including 72 galleries and art
institutions, to the sprawling NSIC
Grounds in Okhla. Among them
are those exhibiting in India for the
first time.

The reach of the fair and the growing
influence of the India market can no
longer be ignored.

Australianconnection
ContemporaryAustralianindigenousart-
ist Sarrita King, who ismaking her India
debut, admits that she is nervous about
what the market desires (see Q&A). She
hopes to introduce the people “to the
beauty of Australia’s Aboriginal art” and
open the doors for herself and other
Aboriginal artists.

King’sartworksarepersonalandcarry
a story of connection to family, land or
culture. Her paintings, titled “Ancestors
Dry Season”, represent the landscape
duringmonths soparched thatold land-
marks and features are revealed. Her
“Lake Eyre” series evokes the vast
expanseof theglistening salt pan,which
gets transformed into a thriving oasis by
desert downpours.

At the Indian Ceramics Triennale in
Delhi, too, a group of Australian
Aboriginal artists is at work, creating
vibrant handmade ceramic pots that
express their lived experiences. These
Hermannsburg Potters are here for the
second edition of the triennale, which is
on until March 31. Titled “Common
Ground", it is showcasing 34 clay-based
projects bymore than 60 artists from 12
countries,andcelebratestheideathatwe
are all keepers of theEarth.

With the definition of what qualifies
as art expanding, the art fair has also
widened its scopeover the years.

Digitaltodesign
After digital art, this time a section on
designhasbeenincludedwithsevenstu-
dios participating. Featuring here is an
exhibition on Jawaharlal Nehru
University. Titled “TheMasterplan” and
curated by artist Vishal Dar, it turns
the spotlight on the university
designed by late architect CP
Kukreja in a manner that the
buildingsappear tobe incidental
in how they are placed around
the elements of nature.

It is a busy time at theKiran
Nadar Museum of Art as well,
whereanewexhibition,“Raghu
Rai — A Thousand Lives:
Photographs from 1965-
2005”, turns the lenson
the enigmatic and
lesser-known side of
the photographer.
While this exhibition is
onatKNMA’sSaketgal-
lery till May 15, at its
Noida location, a show
featuring24artists from
themuseum’scollection
hasbeenputup.Among
themareAnishKapoor,

MarinaAbramović, ShebaChhachhi and
SudarshanShetty.

In a detour from traditional galleries,
thesecondeditionofArtix,auniquehotel
art fair, will begin on March 16 at Hotel
Park inHyderabad,Telangana.Bedswill
be removed from the hotel’s rooms,

which will be turned into art salons
and galleries. Last year, Artix had
converted the entire second floor of Taj
Mahal Palace in New Delhi – more than
40 roomsand suites – into anart district
for displaying Indian and international
masterpieces.

The year has opened with a bang. As
aficionadossoakintheart,auctionhous-
es are watching the scene closely. They
will soonget busy.

Influxofmillennials
“India has seen a substantial increase
in spending from new millennial
buyers in recent years,” says Francis
Belin,president,Christie’sAsiaPacific.
Last year, newmillennial buyer spend
increased more than 18 times com-
pared to 2022.

Christie’s, which has had a perma-
nentpresenceinIndiafornearly three
decades, plans to empower collectors
fromthecountrytoparticipateinsales
internationally. “In 2023, we saw
an increase in appetite from Indian
buyers in global sales, notably from
newbuyers,”saysBelin.“Thebought
value saw an increase of 20 per cent
whencomparedto2022.Thebought
value from new buyers has gone
up 10 times.”

Christie’s, he says, intends to
turn the spotlight on South Asian
modern and contemporary art at
the New York Asian Arts Week
(March and September), “which
provides the strongest global plat-
form for Indianart”.

TusharSethi,CEOofAstaGuru
Auction House, which saw a few
white-glovesales (all lotssold) last
year, says theartworld in2024“is

poised to set new records, especially in
the realmofmodernmasters”.

Amrita Sher-Gil, who set a new
record for Indian art last year, will be
amongthekeenlywatchedartists. Sethi
expects a surge in interest for works by
contemporary women artists as well:
Bharti Kher, Yashika Sugandh, Vibha
Galhotra, Mrinalini Mukherjee, and
Arpita Singh.

AstaGuru, which had 12 auctions
in2022and16 in2023, intends to“main-
tain this upward trajectory,” says
SiddanthShetty, its chief administrative
officer.

Shireen Gandhy, spokesperson for
Mumbai Gallery Weekend and director
atChemouldPrescottRoad, alsohasbig
hopes from 2024. She expects “to see
wider audiences visiting galleries, new
artists presenting theirwork, and anew
generationofart collectorsmaking their
early purchases”.

Forart, theseasonhasonly justbegun.

STATE OF
THE ART

AbrushwithAustralia

Howdoesyourwork
navigatethe
intersectionof
indigenousAustralian
narrativesandIndia’s
diversecultural
tapestry?
I would like for the
Indian audience to rec-
ognise similarities, not
only in the presenta-

tion of artworks,
but also in the cul-
tural stories that
they deliver. The use of poin-
tillism and repetitive pat-
terns inmywork show a
connection of expression
when it comes to knowl-

edge sharing. I hope
thatmy artworks
are received as a
cultural offering
to draw a line of
direct solidarity
for our tribal
heritage and
ongoing respect
for our ancient
past.

Howdoyou

perceivethecurrent
stateoftheIndianart
market?
I cannotwait to see the
diversity and beauty of
what Indian artists
offer. It is a nerve-
wracking time forme as
I amnot aware ofwhat
themarket desires, but
I amhopeful thatmy
fine and detailedworks
will bring the viewers
intomy stories and give
themconnection to a
culture that theymay
not knowmuch about. I
amhoping to introduce
the viewers to the
beauty of Australia’s
Aboriginal art and cap-

ture their imaginationwithmy
stories and artistic process.

Whatmessagesorthemesfromyour
heritageareyoukeenonconveying?
Every artwork ofmine comes
with a story of connection to family,
land or culture. By sharing these
messages in art form, I hope to
increase understanding and appre-
ciation for Australia’s rich
Aboriginal culture.With this fair
having such a great reach, I amhop-
ing that it opens doors formyself
and other Aboriginal artists to
showcase theworld’s longest surviv-
ing culture in its full beauty and
artistic expression.

Australian indigenous
artist SARRITA KING tells
Veenu Sandhu about her
hopes from her India
debut in an email
interview. Edited excerpts:

SARRITA KING
Australian indigenous
artist

INDIA
HASSEENA
SUBSTANTIAL
INCREASEIN
SPENDINGFROM
NEWMILLENNIALBUYERS
INRECENTYEARS”
FRANCISBELIN
PRESIDENT, CHRISTIE’S ASIAPACIFIC

1. Visitors at the IndiaArt Fair
2.WorksbyHayleyCoulthard andRona
Rubuntja ofHermannsburgPotters at
the IndianCeramicsTriennale
3. Exhibit byDhruvMalhotra,
CourtesyofKNMA

Galleriesarefull,valuesaresurging,this
yearcouldsetanewrecord.Thegrowing
influenceoftheIndiamarketcannolonger
beignored
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1 Revenue from operations

2 Net profit before tax 4,985.95 15,460.16 5,509.96

3 Net profit after tax 3,736.01 11,616.02 4,122.72

4 Total comprehensive income (comprising net profit after tax and other

comprehensive income after tax) 4,103.62 12,668.26 4,473.64

5 Equity share capital 1,887.71 1,887.71 1,883.30

6 Other equity 81,571.18 81,571.18 72,715.35

7 Earnings per equity share (par value 10 per share)

Basic ( 19.80 61.60 21.90

Diluted ( 19.64 61.16 21.78

33,379.49 98,664.62 35,062.13

`

`)

`)

Particulars
Quarter ended

31 December 2023
Quarter ended

31 December 2022
Nine months ended
31 December 2023

Extract of Statement of Consolidated Audited Financial Results for the quarter and nine months ended 31 December 2023

Bengaluru
01 February 2024

By Order of the Board,
Mphasis Limited

Sd/-
Nitin Rakesh
Chief Executive Officer &
Managing Director

Particulars
Quarter ended

31 December 2023

Quarter ended

31 December 2022

Nine months ended

31 December 2023

Revenue from operations

Profit before tax 5,413.43 15,894.74 4,812.54

Profit after tax 4,017.50 11,478.68 3,716.74

22,226.27 68,376.94 24,188.87

Mphasis Group
Registered Office : Bagmane World Technology Center, Marathalli Outer Ring Road,

Doddanakhundi Village, Mahadevapura, Bengaluru - 560 048.

Telephone: 91 80 67501000, Fax: 91 80 6695 9943,

Website: www.mphasis.com, E-mail: Investor.relations@mphasis.com

Amounts in ` million except share and per share data, unless otherwise stated

CIN: L30007KA1992PLC025294

3 The Board of Directors at their meeting held on 27 April 2023 had proposed a final dividend of 50 per equity share for the year ended 31 March 2023 which was

approved by the shareholders at theAnnual General Meeting held on 20 July 2023 and has been paid during the previous quarter.

4 On 23 June 2023, the Company through its wholly owned subsidiary, Mphasis Corporation, acquired the professional services business of Kore.ai (Kore).

For convenience purposes, the Group has consolidated the results of the professional services business of Kore in its consolidated financial statements with

effect from 1April 2023. The revenue and profits included in the consolidated financial statements, pursuant to such acquisition are not material.

Kore provides an end-to-end, comprehensive AI powered “no-code” platform that serves as a secure foundation for enterprises to design, build, test, host and

deployAI-rich virtual assistants, process assistants and conversational digital apps across different digital and voice channels.

The Group will benefit from Kore’s capabilities in professional services business. The acquisition was executed through an agreement for a cash consideration of

4,922.55 million (USD 60.00 million) payable over a 3 year period. Based on purchase price allocation carried out, the excess of the purchase consideration paid

over the fair value of assets acquired has been attributed to goodwill.

The goodwill of 2,754.16 million comprises value of acquired workforce and expected synergies arising from the business combination. The identified intangible

assets and goodwill are tax-deductible. Goodwill has been allocated to Kore, being a Cash Generating Unit (‘CGU’).

5 On 1 July 2023, the Company through its wholly owned subsidiary, Mphasis Consulting Limited, obtained control of eBecs Limited and its subsidiaries (‘eBecs’) by

acquiring 100% of its shares. eBecs, is a Microsoft Gold Partner delivering Microsoft Business Solutions and Managed Services globally. As one of the large

Microsoft Dynamics partners in the UK and Ireland region, eBecs helps customers digitally transform their businesses, cut complexity and cost, improve customer

service and drive growth.

The acquisition was executed through a share purchase agreement for a cash consideration of 1,439.14 million (USD 17.18 million). The excess of the purchase

consideration paid over the fair value of assets acquired has been attributed to goodwill.Net assets acquired include trade receivables

valued at 305.17 million. Trade receivables are expected to be collected in full. Goodwill of 1,275.40 million comprises value of acquired workforce and

expected synergies arising from the acquisition. The customer relationships and goodwill are tax deductible.

Goodwill has been allocated to eBecs, being a Cash Generating Unit (‘CGU’).

6 On 12 October 2023, the Company through its wholly owned subsidiary, Mphasis Corporation, obtained control of Sonnick Partners LLC and its subsidiaries

(‘Sonnick’) by acquiring 100% of its shares. Sonnick is Salesforce service partner aligned to key industry verticals like financial services, healthcare, and media &

entertainment. It guides clients through their digital transformation with consulting and advisory services, implementation, and managed services.

For convenience purposes, the Group has consolidated the results of Sonnick in its consolidated financial statements with effect from 1 October 2023. The Group

will benefit from Sonnick’s expertise in Salesforce implementation and managed services business.

The acquisition was executed through a share purchase agreement for a cash consideration of 10,180.69 million (USD 122.28 million). The excess of the

purchase consideration paid over the fair value of assets acquired has been attributed to goodwill.

Net assets acquired include 847.34 million of cash and cash equivalents and trade receivables valued at 540.53 million. Trade receivables are expected to be

collected in full. Goodwill of 7,443.56 million comprises value of acquired workforce and expected synergies arising from the acquisition. The intangibles and

goodwill are tax deductible. Goodwill has been allocated to Sonnick, being a Cash Generating Unit (‘CGU’).

7 On 23 December 2021, the Company through its wholly owned subsidiary, Mphasis Consulting Limited, had entered into a Business venture agreement (“BVA”)

with Ardonagh Services Limited (“Ardonagh”), pursuant to which the Group and Ardonagh had agreed to set up a shared service entity, namely “Mrald” to service

middle and back office services business ofArdonagh. On 31 December 2023, the Group completed the business combination pursuant to the BVA.

The BVA would provide enabling operational services and transformation for insurance intermediary services and reinsurance including client administration,

payment processing, claims processing, procurement, data management and storage software management and network and security solution. The total

purchase consideration paid to Ardonagh for this transaction amounted 317.15 million (GBP 3.00 million) and was fully discharged in cash. Based on purchase

price allocation carried out, the excess of the purchase consideration paid over the fair value of assets acquired has been attributed to goodwill.

The goodwill of 169.87 million comprises value of acquired workforce and expected synergies arising from the business combination. The identified intangible

assets and goodwill are tax-deductible. Goodwill has been allocated to Mrald, being a Cash Generating Unit (‘CGU’).

`

`

`

`

` `

`

` `

`

`

`

Notes:

1 The financial results have been prepared in accordance with Indian Accounting Standards (Ind AS) 34, Interim Financial Reporting, specified under Section 133 of the
Companies Act, 2013 read with Companies (Indian Accounting Standards) Rules, as amended from time to time. These results have been reviewed by the Audit Committee
and approved by the Board of Directors at its meeting held on 1 February 2024. The statutory auditors have expressed an unmodified audit opinion on these
results.

2 Audited Financial Results of Mphasis Limited (Standalone information).

DocuSign Envelope ID: 04FC0D86-CA00-44F3-AF8F-1166582B6B59
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02 É̈AUÀ¼ÀÆgÀÄ¨ÉAUÀ¼ÀÆgÀÄ | BENGALURU

±À¤ªÁgÀ 3 ¥sÉ§æªÀj 2024

¨ÉAUÀ¼ÀÆgÀÄ: ¨ÉAUÀ¼ÀÆgÀÄ £ÀªÀÄä ªÉÄmÉÆæÃ 
ºÀ¼À¢ ªÀiÁUÀð GzÁÏl£ÉUÉ ¸ÀeÁÓVzÉ. 
EzÀgÉÆA¢UÉ E£ÀÆß PÉ®ªÀÅ ªÀiÁUÀðUÀ½UÉ 
§¼ÀPÉ DUÀ§ºÀÄzÁzÀ aÃ£Á ¤«ÄðvÀ ªÉÄmÉÆæÃ 
¨ÉÆÃVUÀ¼ÀÄ DUÀ«Ä¸ÀÄwÛªÉ. ºÀ®ªÀÅ «¼ÀA§UÀ¼À 
£ÀAvÀgÀ aÃ¤ PÀA¥À¤ ªÉÆzÀ® ºÀAvÀzÀ gÉÊ®Ä 
¨ÉÆÃVUÀ¼À£ÀÄß gÀªÁ¤¸À¯ÁVzÉ.
J¯ÉPÁÖç¤Pïì ¹nUÉ ¸ÀA¥ÀQð¸ÀÄªÀ 

ªÉÄmÉÆæÃ (ºÀ¼À¢ ¯ÉÊ£ï) UÁV ªÉÆzÀ® 
DgÀÄ ¨ÉÆÃVUÀ¼À gÉÊ®£ÀÄß aÃ£Á¢AzÀ 
¨sÁgÀvÀPÉÌ PÀ¼ÀÄ»¸ÀÄwÛzÉ. F ªÉÆzÀ® ºÀAvÀzÀ 
¨ÉÆÃVUÀ¼À£ÀÄß ¸ÀªÀÄÄzÀæzÀ ªÀiÁUÀðªÁV 
gÀªÁ¤¸À¯ÁVzÉ JAzÀÄ £ÀªÀÄä ªÉÄmÉÆæÃ 
dvÉ M¥ÀàAzÀ ªÀiÁrPÉÆAqÀ aÃ£Á 
PÀA¥À¤ C¢üPÀÈvÀªÁV w½¹zÀÄÝ ¸ÀªÀÄÄzÀæ 
ªÀiÁUÀªðÁV §gÀÄwÛgÀÄªÀ F ªÉÄmÉÆæÃ 
¨ÉÆÃVUÀ¼ÀÄ ªÉÆzÀ®Ä ZÉ£ÉßöÊUÉ vÉgÀ½ £ÀAvÀgÀ 
C°èAzÀ ̈ ÉAUÀ¼ÀÆjUÉ vÀ®Ä¥À°ªÉ JAzÀÄ 
©JADgï¹J¯ï£À C¢üPÁjUÀ¼ÀÄ w½¹zÁÝgÉ.

¨ÉAUÀ¼ÀÆgÀÄ ªÉÄmÉÆæÃ gÉÊ®Ä PÁ¥ÉÇðgÉÃµÀ£ï 

°«ÄmÉqï (©JADgï¹J¯ï) UÉ ªÉÄmÉÆæÃ 
PÉÆÃZï vÀ®Ä¦¸À¯ÁUÀÄwÛzÉ JAzÀÄ aÃ£ÁzÀ 
£Á¤ÓAUï ¥ÀÅeÉ£ï PÀA¥À¤ d£ÀªÀj 31gÀAzÀÄ 
«rAiÉÆÃªÉÇAzÀ£ÀÄß ºÀAaPÉÆArvÀÄÛ. 
ZÉ£ÉßöÊ¤AzÀ gÀ¸ÉÛ ªÀÄÆ®PÀ gÁdzsÁ¤UÉ F 
¨ÉÆÃVUÀ¼ÀÄ ¥sÉ§æªÀj ªÀÄzsÀåAvÀgÀ E®èªÉÃ 
CAvÀåzÀ ªÉÃ¼ÉUÉ ZÉ£ÉßöÊ §AzÀjUÉ DUÀ«Ä¸ÀÄªÀ 
¸ÁzsÀåvÉ EzÉ. C°èAzÀ gÀ¸ÉÛ ªÀiÁUÀðªÁV 
¨ÉAUÀ¼ÀÆjUÉ §gÀ°ªÉ. F ªÉÃ¼É CªÀÅUÀ¼À£ÀÄß 
¨ÉAUÀ¼ÀÆj£À ºÉ§âUÉÆÃr r¥ÉÇÃUÉ 
¸ÁV¸À¯ÁUÀÄªÀÅzÀÄ JAzÀÄ ©JADgï¹J¯ï 

ªÀÄÆ®UÀ¼ÀÄ w½¹ªÉ. 
©JADgï¹J¯ï eÉÆvÉ aÃ£Á 

PÀA¥À¤AiÀÄÄ 2019 gÀ°è M¥ÀàAzÀ 
ªÀiÁrPÉÆArzÉ. CzÀgÀ ¥ÀæPÁgÀ 216 
ªÉÄmÉÆæÃ PÉÆÃZïUÀ¼À£ÀÄß ¥ÀÇgÉÊ¸À®Ä 1,578 
PÉÆÃn gÀÆ. ªÀiË®åzÀ M¥ÀàAzÀPÉÌ G¨sÀAiÀÄ 
PÀA¥À¤UÀ¼ÀÄ ̧ À» ºÁQªÉ. PÉÆÃ«qï ºÁUÀÆ 
¨sÁgÀvÀzÀ°è PÉÆÃZï GvÁàzÀ£Á WÀlPÀ 
¸ÁÜ¦¸ÀzÀ PÁgÀt ¤UÀ¢vÀ ¸ÀªÀÄAiÀÄPÉÌ 
¨ÉÆÃV ¥ÀÇgÉÊPÉ ̧ ÁzsÀåªÁVgÀ°®è. »ÃUÁV 
J®èªÀÅ «¼ÀA§ªÁVvÀÄÛ. FUÀ ̈ ÉÆÃVUÀ¼ÀÄ 
§gÀÄwÛgÀÄªÀÅzÀjAzÀ ºÀ¼À¢ ªÀiÁUÀð 
DgÀA¨sÀªÁUÀÄªÀÅzÀÄ RavÀªÁUÀÄwÛzÉ. 
£ÀUÀgÀzÀ Dgï.«. gÀ¸ÉÛ ¬ÄAzÀ 

¨ÉÆªÀÄä¸ÀAzÀæ ªÀgÉUÉ ªÉÄmÉÆæÃ ºÀ¼À¢ ̄ ÉÊ£ï 
¤ªÀiÁðt PÁAiÀÄð ¥ÀÇtðUÉÆArzÉ. 
E°è ¥ÁæAiÉÆÃVPÀ ̧ ÀAZÁgÀªÀÅ ̈ ÉÆÃVUÀ¼ÀÄ 
§AzÀ §½PÀ £ÀqÉAiÀÄ°zÉ. MmÁÖgÉ F 
ªÀiÁUÀðªÀÅ ªÀÄÄA¢£À DgÀÄ wAUÀ¼À°è 
PÁAiÀiÁðgÀA¨sÀUÉÆ¼ÀÄîªÀ ¤jÃPÉëUÀ¼ÀÄ EªÉ. 

ºÀ¼À¢ ªÀiÁUÀðPÁÌV aÃ£Á¢AzÀ 
ªÉÄmÉÆæÃ ̈ ÉÆÃV gÀªÁ£É DgÀA s̈À

É̈AUÀ¼ÀÆgÀÄ: UÀÈºÀ ªÀåªÀºÁgÀUÀ¼À À̧aªÁ®AiÀÄzÀ 
CrAiÀÄ°è PÁAiÀÄð¤ªÀð» À̧ÄwÛgÀÄªÀ PÀ̧ ÉÆÖÃrAiÀÄ£ï 
D¥sï J¤«Ä ¥Áæ¥Ànð ¥sÁgï EArAiÀiÁ (¹E¦L) 
¥ÁQ¸ÁÛ£À CxÀªÁ aÃ£ÁzÀ ¥ËgÀvÀéªÀ£ÀÄß ¥ÀqÉzÀ 
d£ÀgÀÄ s̈ÁgÀvÀzÀ°è ©lÄÖºÉÆÃVgÀÄªÀ '±ÀvÀÄæ 
D¹ÛUÀ¼À£ÀÄß' ªÀiÁgÁl ªÀiÁqÀÄªÀ CxÀªÁ UÀÄwÛUÉ 
¤ÃqÀÄªÀ ̧ ÁzsÀåvÉ¬ÄzÉ.
gÁdå À̧PÁðgÀzÀ C¢üPÁjAiÉÆ§âgÀ ¥ÀæPÁgÀ, 

PÀ£ÁðlPÀzÀ°è 24 ±ÀvÀÄæ D¹ÛUÀ½ªÉ. CªÀÅUÀ¼À°è 6 
É̈AUÀ¼ÀÆj£À ¥ÀæªÀÄÄR ̧ ÀÜ¼ÀUÀ¼À°èzÀÄÝ. EªÀÅ ̧ ÀÄªÀiÁgÀÄ 

500 PÉÆÃn gÀÆ¥Á¬Ä ̈ É̄ É ̈ Á¼ÀÄvÀÛªÉ. ºÁUÉAiÉÄÃ 
EªÀÅUÀ¼À£ÀÄß ̧ Áé¢üÃ£ÀPÉÌ ¥ÀqÉAiÀÄÄªÀ CªÀPÁ±À ¹QÌzÉ. 

É̈AUÀ¼ÀÆj£À°è eÉÆ Ȩ́¥sÉÊ£ï gÁdªÀÄä PÉìÃ«AiÀÄgï, 
«PÉÆÖÃjAiÀiÁ gÀ̧ ÉÛAiÀÄ°è JgÀqÀÄ D¹ÛUÀ½ªÉ.  ̧ ÉÊAiÀÄzï 
C§ÄÝ¯ï ±ÀÄPÀÄÌgï, 2£ÉÃ ªÀÄÄRågÀ̧ ÉÛ, PÀ̄ Á¹¥Á¼Àå. 
ªÀÄjAiÀÄªÀiï «ÄeÁð R°Ã°, gÁd s̈ÀªÀ£À gÀ̧ ÉÛAiÀÄ°è 
JgÀqÀÄ D¹ÛUÀ½ªÉ. ªÉÄÊPÉ̄ ï xÁªÀiï, «oÀ×® ªÀÄ®å 
gÀ̧ ÉÛAiÀÄ°è D¹Û ̧ ÉÃjzÀAvÉ MlÄÖ 6 ±ÀvÀÄæ D¹ÛUÀ½ªÉ. 
1962 ªÀÄvÀÄÛ 1965gÀ EAqÉÆÃ-aÃ£Á ªÀÄvÀÄÛ 

EAqÉÆÃ-¥ÁPï AiÀÄÄzÀÞUÀ¼À £ÀAvÀgÀ ¹E¦L "±ÀvÀÄæ 

D¹Û" PÁ¬ÄzÉ 1968gÀ CrAiÀÄ°è CAvÀºÀ D¹ÛUÀ¼À 
ªÀiÁ°ÃPÀgÁzÀgÀÄ. ̈ sÁgÀvÀzÁzÀåAvÀ ̧ ÀÄªÀiÁgÀÄ 1 ®PÀë 
PÉÆÃn ªÀiË®åzÀ 9,000 ±ÀvÀÄæ D¹ÛUÀ½ªÉ. F D¹ÛUÀ¼ÀÄ 
AiÀÄÄzÀÞzÀ £ÀAvÀgÀ ¥ÁQ¸ÁÛ£À ªÀÄvÀÄÛ aÃ£ÁPÉÌ ªÀ® Ȩ́ 
§AzÀªÀjUÉ ̧ ÉÃjªÉ. D¹ÛUÀ¼ÀÄ FUÁUÀ̄ ÉÃ ¹E¦L 
¸Áé¢üÃ£ÀzÀ°èªÉ ªÀÄvÀÄÛ CªÀgÀÄ ̧ ÁªÀðd¤PÀ §¼ÀPÉUÁV 
gÁdå ̧ ÀPÁðgÀPÉÌ ªÀiÁgÁl ªÀiÁqÀ§ºÀÄzÀÄ CxÀªÁ 
UÀÄwÛUÉ ¤ÃqÀ§ºÀÄzÀÄ JAzÀÄ C¢üPÁjAiÉÆ§âgÀÄ 
ºÉÃ½zÁÝgÉ.
F D¹ÛUÀ¼À ªÀiË®åªÀiÁ¥À£ÀPÁÌV ªÀÄÄA É̈Ê 

¥ÁæzÉÃ²PÀ PÀZÉÃjAiÀÄ ¹E¦L C¢üPÁjUÀ¼ÀÄ 
É̈AUÀ¼ÀÆjUÉ §A¢zÁÝgÉ JAzÀÄ ̈ ÉAUÀ¼ÀÆgÀÄ £ÀUÀgÀ 

f É̄è f¯Áè¢üPÁj PÉ.J. zÀAiÀiÁ£ÀAzÀ w½¹zÀÄÝ, gÁdå 
À̧PÁðgÀªÀÅ ¢ÃWÁðªÀ¢üAiÀÄ UÀÄwÛUÉUÉ ¥Àæ̧ ÁÛªÀ£ÉAiÀÄ£ÀÄß 
À̧°ȩ̀ À§ºÀÄzÀÄ CxÀªÁ CªÀÅUÀ¼À£ÀÄß ºÀgÁdÄ 

ªÀiÁqÀ§ºÀÄzÀÄ JA¢zÁÝgÉ.
É̈AUÀ¼ÀÆj£À°è gÁd s̈ÀªÀ£À gÀ̧ ÉÛ, «oÀ×̄ ï ªÀÄ®å 

gÀ̧ ÉÛ ªÀÄvÀÄÛ «PÉÆÖÃjAiÀiÁ gÀ̧ ÉÛAiÀÄ°è DgÀÄ "±ÀvÀÄæ 
D¹Û"UÀ½ªÉ. D¹ÛUÉ £Á®égÀÄ ªÀiÁ°ÃPÀjzÀÄÝ, CªÀgÀ°è 
ªÀÄÆªÀgÀÄ ¥ÁQ¸ÁÛ£ÀPÉÌ ªÀÄvÀÄÛ M§âgÀÄ aÃ£ÁPÉÌ 

ªÀ® Ȩ́ ºÉÆÃVzÁÝgÉ. MlÄÖ s̈ÀÆ¥ÀæzÉÃ±À 14,000 
ZÀzÀgÀ «ÄÃlgï. CAzÀgÉ É̈AUÀ¼ÀÆgÀÄ £ÀUÀgÀzÀ 
ºÀÈzÀAiÀÄ s̈ÁUÀzÀ°è 1.5 ®PÀë ZÀzÀgÀ Cr EzÉ. 
gÁd s̈ÀªÀ£À gÀ̧ ÉÛAiÀÄ°ègÀÄªÀ ±ÀvÀÄæ D¹ÛAiÀÄÄ 1.23 
®PÀë ZÀzÀgÀ CrUÀ¼À¶ÖzÉ ªÀÄvÀÄÛ M§â ªÀåQÛUÉ ̧ ÉÃjzÉ. 
DzÀgÉ, FUÀ ¹E¦L ªÀ±ÀzÀ°èzÉ. ¥ÁQ¸ÁÛ£À ºÁUÀÆ 
aÃ£ÁzÀ £ÁUÀjPÀvÀé ¥ÀqÉzÀÄPÉÆAqÀ d£ÀgÀÄ gÁdåzÀ°è 
D¹ÛUÀ¼À£ÀÄß ©lÄÖºÉÆÃVzÁÝgÉ. F D¹ÛUÀ¼À£ÀÄß gÁdåzÀ 
À̧PÁðgÀ ̧ ÁªÀðd¤PÀ §¼ÀPÉUÁV UÀÄwÛUÉ DzsÁgÀzÀ°è 

vÀ£Àß »rvÀPÉÌ ¥ÀqÉAiÀÄÄªÀ ªÉÆzÀ® CªÀPÁ±À ¹UÀ°zÉ. 

±ÀvÀÄæ D¹ÛUÀ¼À ªÀiÁgÁl E®èªÉÃ ̈ sÉÆÃUÀåPÉÌ ¤ÃqÀÄªÀ aAvÀ£É
gÁdåzÀ°è 24 ±ÀvÀæUÀ¼À D¹Û 

24 ±ÀvÀÄæUÀ¼À D¹ÛUÀ¼ÀÄ É̈AUÀ¼ÀÆgÀÄ £ÀUÀgÀ, 
PÀ®§ÄgÀV, «dAiÀÄ¥ÀÅgÀ ªÀÄvÀÄÛ GqÀÄ¦ 
f É̄èUÀ½zÀÄÝ, SÁ À̧V ªÀåQÛUÀ¼ÀÄ MvÀÄÛªÀj 
ªÀiÁrPÉÆArzÁÝgÉ. £ÁªÀÅ D¹ÛUÀ¼À£ÀÄß ¥Àj²Ã®£É 
ªÀiÁrzÀÄÝ, ¥ÉmÉÆæÃ¯ï §APï, ºÉÆÃmÉ̄ ï 
Ȩ́ÃjzÀAvÉ EvÀgÉ ªÀåªÀºÁgÀUÀ¼À£ÀÄß F D¹ÛUÀ¼À°è 

£ÀqȨ́ À̄ ÁUÀÄwÛzÉ JAzÀÄ w½zÀÄ§A¢zÉ.

É̈AUÀ¼ÀÆgÀÄ:  ̈ ÉAUÀ¼ÀÆgÀÄ £ÀUÀgÀzÀ ²æÃªÀÄAvÀ zÉÃUÀÄ® 
§£À±ÀAPÀj ̧ À¤ßzsÁ£ÀPÉÌ F wAUÀ¼ÀÄ zÁR É̄AiÀÄ PÁtÂPÉ 
À̧AUÀæºÀªÁVzÉ. eÉÆvÉUÉ «zÉÃ² PÀgÉ¤ìUÀ¼ÀÄ ºÁUÀÆ 

ErÃ zÉÃUÀÄ®zÀ DqÀ½vÀ ªÀÄAqÀ½UÉ CZÀÑjAiÀiÁUÀÄªÀ 
ªÀ̧ ÀÄÛ PÀÆqÀ ¹QÌzÉ.

É̈AUÀ¼ÀÆj£À ²æÃªÀÄAvÀ zÉÃUÀÄ®zÀ°è ªÉÆzÀ® 
¸ÁÜ£À §£À±ÀAPÀj zÉÃ«UÉ. F ̈ Áj zÉÃªÁ®AiÀÄzÀ°è 
eÁvÉæ EzÀÝ PÁgÀt zÉÃUÀÄ®zÀ ºÀÄAr ªÀÄvÀÛµÀÄÖ 
vÀÄA© vÀÄ¼ÀÄQzÉ. 32 ¢£ÀzÀ°è 47 ®PÀëzÀ 92 ̧ Á«gÀ 
À̧AUÀæºÀªÁVzÉ. «±ÉÃµÀªÉAzÀgÉ  ªÀÄ»¼ÉAiÀÄgÀÄ ±ÀQÛ 

AiÉÆÃd£ÉAiÀÄ §¸ï nPÉmï C£ÀÄß PÀÆqÀ ºÀÄArUÉ 
ºÁQzÁÝgÀAvÉ. EzÀÄ AiÀiÁªÀ PÁgÀtPÉÌ C£ÉÆßÃzÀÄ 
zÉÃUÀÄ®zÀªÀjUÀÆ CZÀÑj vÀA¢zÉ. DzÀgÉ ±ÀQÛ 
AiÉÆÃd£ÉAiÀÄ §½PÀ ºÀÄArAiÀÄ°è ©JAn¹ nPÉmï 
¹UÉÆÃzÀÄ PÀÆqÀ ºÉZÁÑVzÉAiÀÄAvÉ.
PÉÃªÀ® ºÀÄArUÉ ®PÀë ®PÀë zÀÄqÀÄØ ªÀiÁvÀæªÀ®è a£Àß 
É̈½î PÀÆqÀ §A¢zÉ. C®èzÉÃ «zÉÃ² PÀgÉ¤ìUÀ¼À ºÀªÁ 

PÀÆqÀ eÉÆÃgÁVzÉ. AiÀÄÄJ¸ï, D Ȩ́ÖçÃ°AiÀiÁ, CgÀ̈ ï, 

qÁ®gï UÀ¼ÀÄ PÀÆqÀ ºÀÄArAiÀÄ°è ¹QÌzÉ. EzÀgÀ 
eÉÆvÉUÉ ¸ÁPÀµÀÄÖ d£À s̈ÀPÀÛgÀÄ zÉÃ«UÉ vÀªÀÄä vÀªÀÄä 
À̧ªÀÄ Ȩ́åUÀ¼À §UÉÎ ¥ÀvÀæªÀ£ÀÄß §gÉ¢zÁÝgÉ. 
§£À±ÀAPÀj zÉÃ« É̈AUÀ¼ÀÆj£À ¥Á°UÉ ªÀiÁvÀæ 

£ÀA©PÉAiÀÄ zÉÃªÁ®AiÀÄ ªÀiÁvÀæªÀ®è ErÃ gÁeÁåzÀåAvÀ 
s̈ÀPÀÛgÀÄ PÀÆqÀ EzÁÝgÉ. »ÃUÁVAiÉÄÃ ¢£À¢AzÀ ¢£ÀPÉÌ 
s̈ÀPÀÛªÀÈAzÀzÀ ̧ ÀASÉå PÀÆqÀ ºÉZÁÑUÀÄwÛzÉ.
¥Àæw ªÀÄAUÀ¼ÀªÁgÀ, ±ÀÄPÀæªÁgÀUÀ¼ÀAzÀÆ ªÀiÁvÀæ 

zÉÃªÁ®AiÀÄPÉÌ ̈ sÀPÀÛgÀ ̧ ÀASÉå C¢üPÀªÁUÀÄwÛvÀÄÛ. FUÀ 
s̈Á£ÀÄªÁgÀªÀÇ PÀÆqÁ ºÉaÑ£À ªÀÄA¢ DUÀ«Ä¹ 

zÉÃªÀgÀ°è ¥ÁæxÀð£É À̧°ȩ̀ ÀÄwÛzÁÝgÉ. «±ÉÃµÀ 
¢£ÀUÀ¼ÀAzÀÆ zÉÃªÁ®AiÀÄzÀ°è ºÉaÑ£À s̈ÀPÀÛgÀÄ 
DUÀ«Ä À̧ÄwÛzÁÝgÉ JAzÀÄ zÉÃªÁ®AiÀÄzÀ DqÀ½vÀ 
ªÀÄAqÀ½ w½¹zÉ.

§£À±ÀAPÀj zÉÃªÁ®AiÀÄzÀ ºÀÄArAiÀÄ°è
32 ¢£ÀzÀ°è 47 ®PÀë gÀÆ. ̧ ÀAUÀæºÀ

 �GavÀ nPÉmï PÀÆqÁ ¥ÀvÉÛ

 �ºÀÄArUÉ «zÉÃ² PÀgÉ¤ì

 � À̧ªÀÄ Ȩ́åUÀ¼À ¥ÀvÀæªÀÇ ® s̈Àå

É̈AUÀ¼ÀÆgÀÄ : PÉÆÃ° UÀAUÁªÀÄvÀ ̧ ÀªÀiÁdªÀ£ÀÄß ¥Àj²µÀÖ 
eÁw ¥ÀnÖUÉ ̧ ÉÃj À̧̈ ÉÃPÉAzÀÄ MvÁÛ¬Ä¹ ¥sÉ.25 gÀAzÀÄ 
PÀ®§ÄgÀV f É̄èAiÀÄ J£ï.«. ªÉÄÊzÁ£ÀzÀ°è PÉÆÃ° 
À̧ªÀiÁdzÀ §ÈºÀvï ̧ ÀªÀiÁªÉÃ±ÀªÀ£ÀÄß ºÀ«ÄäPÉÆ¼Àî̄ ÁVzÉ 

JAzÀÄ «zsÁ£À¥ÀjµÀvï ̧ ÀzÀ̧ Àå w¥ÀàtÚ¥Àà PÀªÀÄPÀ£ÀÆgÀ 
w½¹zÁÝgÉ.
F PÀÄjvÀÄ ¥ÀwæPÁUÉÆÃ¶×AiÀÄ°è ªÀÄÆgÀÄ zÀ±ÀPÀUÀ¼À 

¥ÀæªÀÄÄR ̈ ÉÃrPÉAiÀiÁVgÀÄªÀ »AzÀÄ½zÀ PÉÆÃ°, PÀ§â°UÀ 
À̧ªÀÄÄzÁAiÀÄ 39 ¥ÀAiÀiÁðAiÀÄ ¥ÀzÀUÀ¼À£ÀÄß ¥Àj²µÀÖ 

¥ÀAUÀqÀPÉÌ ̧ ÉÃ¥ÀðqÉ ªÀiÁqÀ̈ ÉÃPÉAzÀÄ F ̧ ÀªÀiÁªÉÃ±ÀªÀ£ÀÄß 
DAiÉÆÃf À̧̄ ÁVzÉ JAzÀgÀÄ. 

À̧ªÀiÁªÉÃ±ÀªÀ£ÀÄß JL¹¹ CzsÀåPÀë ªÀÄ°èPÁdÄð£À RUÉð 
GzÁÏn À̧°zÁÝgÉ. ªÀÄÄRå CwyUÀ¼ÁV ªÀÄÄRåªÀÄAwæ 
¹zÀÝgÁªÀÄAiÀÄå, G¥ÀªÀÄÄRåªÀÄAwæ r.PÉ.²ªÀPÀÄªÀiÁgï, 
À̧aªÀgÁzÀ  ¦æAiÀiÁAPï RUÉð,±ÀgÀt§ À̧¥Àà zÀ±Àð£Á¥ÀÅgÀ, 

qÁ.±ÀgÀt¥ÀæPÁ±ï ¥ÁnÃ¯ï, J£ï.J¸ï. s̈ÉÆÃ À̧gÁdÄ, 
²ªÀgÁd vÀAUÀqÀV, ªÀÄwÛvÀgÉ d£À¥Àæw¤¢üUÀ¼ÀÄ, UÀtågÀÄ 

s̈ÁUÀªÀ» À̧°zÁÝgÉ JAzÀÄ ºÉÃ½zÀgÀÄ.  
F À̧ªÀiÁªÉÃ±ÀPÀÆÌ ªÀÄÄ£Àß gÁdåzÀ J®è f¯Áè 

PÉÃAzÀæUÀ¼À°è ¥ÀÇªÀð s̈Á« À̧̈ sÉUÀ¼À£ÀÄß £ÀqȨ́ ÀÄwÛzÀÄÝ, 
À̧ªÀiÁdªÀ£ÀÄß ¥ÀjuÁªÀÄPÁjAiÀiÁV À̧AWÀl£É 

ªÀiÁqÀ̄ ÁUÀÄwÛzÉ. ̧ ÀPÁðgÀ «zsÁ£À̧ ËzsÀzÀ ªÀÄÄA s̈ÁUÀ 
CA©UÀgÀ ZËqÀAiÀÄå ¥ÀæwªÉÄ ̧ ÁÜ¥À£É, ̧ ÀªÀÄÄzÁAiÀÄzÀ 
±ÉæÃAiÉÆÃ©üªÀÈ¢ÝUÉ §eÉmï £À°è 200 PÉÆÃn gÀÆ¥Á¬Ä, 
¤UÀªÀÄPÉÌ 500 PÉÆÃn gÀÆ, ©qÀÄUÀqÉ ªÀiÁqÀ̈ ÉÃPÀÄ. 
PÉÆÃ° ̧ ÀªÀiÁdPÉÌ «ÄÃ£ÀÄUÁjPÉ GzÀåªÀÄzÀ°è ±ÉÃ.90gÀµÀÄÖ 
«ÄÃ À̧̄ Áw ¤ÃqÀ̈ ÉÃPÀÄ JAzÀÄ MvÁÛ¬Ä¹zÀgÀÄ.PÉÆÃ° 
ªÀÄvÀÄÛ UÀAUÁªÀÄvÀ À̧ªÀiÁdzÀ ¥ÀzÁ¢üPÁjUÀ¼ÁzÀ 
©.PÉ. ªÉÆÃºÀ£À PÀÄªÀiÁgï, ªÀÄtÆÚgÀÄ £ÁUÀgÁeï, 
¸Á¬Ä§tÚ ̈ ÉÆÃgÀ§AqÁ, ±ÀgÀt¥Àà £ÁnÃPÁgÀ, gÀªÉÄÃ±ï 
J£ï.£ÁnÃPÁgÀ, § À̧ªÀgÁeï J¸ï ºÀgÀªÁ¼À, ̧ ÀÄ¤Ã¯ï 
s̈Á«PÀnÖ, ±À²QgÀt, ±ÀgÀtÄªÀÄAzÀæªÁqÀ, ZÀAzÀæ±ÉÃRgï 
s̈ÀAPÀ®V, GzÀAiÀÄPÀÄªÀiÁgï PÀªÀÄPÀ£ÀÆgÀÄ ªÀÄwÛvÀgÀgÀÄ 

G¥À¹ÜvÀjzÀÝgÀÄ.

¥sÉ.25 gÀAzÀÄ PÉÆÃ° 
À̧ªÀiÁdzÀ §ÈºÀvï ̧ ÀªÀiÁªÉÃ±À 

44.28 ®PÀë ªÀiË®åzÀ 
60 PÉ.f.UÁAeÁ ªÀ±À
É̈AUÀ¼ÀÆgÀÄ: É̈AUÀ¼ÀÆj¤AzÀ 

DAzsÀæ¥ÀæzÉÃ±ÀPÉÌ CPÀæªÀÄªÁV UÁAeÁ 
¸ÁV À̧ÄwÛzÀÝ ªÀÄÆªÀgÀÄ DgÉÆÃ¦UÀ¼À£ÀÄß 
UÀÄAlÆgÀÄ oÁuÉ ¥ÉÆ°Ã À̧gÀÄ 
§A¢ü¹zÁÝgÉ. 60 PÉ.f.UÁAeÁªÀ£ÀÄß 
JgÀqÀÄ PÁj£À°è ¸ÁV À̧ÄwÛzÀÝ 
À̧ÄzÀÝUÀÄAmÉ¥Á¼ÀåzÀ J¸ï.«.C©ü£ÀAiÀiï, 

Q±ÉÆÃgï.¦.gÉrØ ªÀÄvÀÄÛ À̧ÄªÀÄAvï 
PÀÄªÀiÁgï JA§ÄªÀgÀ£ÀÄß ¥ÉÆ°Ã À̧gÀÄ 
§A¢ü¹zÁÝgÉ. §A¢üvÀjAzÀ 7 ªÉÆ É̈Ê¯ï 
ºÁUÀÆ 44.28 ®PÀë gÀÆ. ªÀiË®åzÀ 
ªÀiÁzÀPÀ ªÀ̧ ÀÄÛUÀ¼À£ÀÄß ªÀ±ÀPÉÌ ¥ÀqÉAiÀÄ¯ÁVzÉ 
JAzÀÄ ¥ÉÆ°Ã À̧gÀÄ w½¹zÁÝgÉ. 

Mr¸Á¢AzÀ UÁAeÁªÀ£ÀÄß vÀA¢zÀÝ 
DgÉÆÃ¦UÀ¼ÀÄ DAzsÀæ¥ÀæzÉÃ±ÀPÉÌ ̧ ÁV À̧ÄwÛzÀÝgÀÄ. 
F §UÉÎ ªÀiÁ»w ¥ÀqÉzÀÄ, DgÉÆÃ¦UÀ¼À£ÀÄß 
§A¢ü¹zÁÝgÉ. C®èzÉ DgÉÆÃ¦UÀ½AzÀ 2.28 
®PÀë £ÀUÀzÀÄ ºÀt d¦Û ªÀiÁrzÁÝgÉ. ̈ ÉAUÀ¼ÀÆj£À 
ªÀiÁf PÁ¥ÉÆðgÉÃlgï ªÀÄUÀ §A¢üvÀ DgÉÆÃ¦ 
J¸ï.«.C©ü£ÀAiÀiï JAzÀÄ UÀÄgÀÄw À̧̄ ÁVzÉ.

É̈¼ÀUÉÎ: É̈AUÀ¼ÀÆgÀÄ «±Àé«zÁå®AiÀÄ ºÁUÀÆ 
É̈AUÀ¼ÀÆgÀÄ «±Àé«zÁå®AiÀÄ PÁ É̄ÃdÄ CzsÁå¥ÀPÀgÀ 
À̧AWÀ, ¥ÀjÃPÉë ºÁUÀÆ ªÀiË®åªÀiÁ¥À£À ¥ÀæQæAiÉÄ 

PÀÄjvÀÄ MAzÀÄ ¢£ÀzÀ PÁAiÀiÁðUÁgÀ, GzÁÏl£É: 
PÀ£ÁðlPÀ gÁdå G£ÀßvÀ ²PÀët ¥ÀjµÀvï G¥ÁzsÀåPÀë 
¥ÉÆæ.J¸ï.Dgï.¤gÀAd£À, CzsÀåPÀëvÉ: É̈A «« 
PÀÄ®¥Àw qÁ.J¸ï.JA.dAiÀÄPÀgÀ, ªÀÄÄRå CwyUÀ¼ÀÄ: 
É̈A £ÀUÀgÀ «« ¥ÉÆæ.°AUÀgÁd UÁA¢ü ºÁUÀÆ 

PÀÄ® À̧aªÀ ±ÉÃPï ®wÃ¥sï, «ZÁgÀ ªÀÄAqÀ£É: 
PÀÄ® À̧aªÀ ¥ÉÆæ.¹.²æÃ¤ªÁ¸ï, À̧Ü¼À: qÁ.JZï.
J£ï. À̧̈ sÁAUÀt, eÁÕ£À̈ sÁgÀw, É̈AUÀ¼ÀÆgÀÄ 
«±Àé«zÁå®AiÀÄ, 10.30
ªÀÄzsÁåºÀß: L«¯Á£À ¥À©èPï ±Á É̄, 8£ÉÃ ªÁ¶ðPÀ 

¢£ÁZÀgÀuÉ, ºÁUÀÆ L«¯Á£À ªÀÄºÉÆÃvÀìªÀ, 
ªÀÄÄRå Cwy: ¥ÀæeÁªÁtÂ ªÀÄÄRå ªÀgÀ¢UÁgÀ 
ªÉÊ.UÀ.dUÀ¢Ã±ï, ©©JA¦ À̧zÀ̧ Éå GªÀiÁzÉÃ« 
£ÁUÀgÁeï, UËgÀªÀ Cwy: ªÀiÁf ¹JA¹ ̧ ÀzÀ̧ Àå 
r.JA.ªÉAPÀmÉÃ±ï, À̧Ü¼À: ²æÃ£É̄ É ªÀÄºÉÃ±ÀégÀªÀÄä 
zÉÃªÀ̧ ÁÜ£À ªÉÄÊzÁ£À, n.zÁ À̧gÀºÀ½î, 3.00 
À̧AeÉ: £ÁUÀ̧ ÉÃ£À «zÁå®AiÀÄ, ±Á¯Á ªÁ¶ðPÉÆÃvÀìªÀ, 

ªÀÄÄRå Cwy: ±Á À̧PÀ qÁ.¹.J£ï.C±ÀéxÀ 
£ÁgÁAiÀÄuï, CzsÀåPÀëvÉ: £ÁUÀ̧ ÉÃ£À «zÁå®AiÀÄzÀ 
CzsÀåPÀë qÁ.JA.ªÉAPÀl¸Áé«Ä, 
gÀAUÀ À̧A¸ÁÜ£À, VÃvÀUÁAiÀÄ£À vÀgÀ̈ ÉÃw 

²©gÀ ºÁUÀÆ À̧ªÀÄÆºÀ UÁAiÀÄ£À, GzÁÏl£É: 
¸Á»w qÁ.PÁ.ªÉA.²æÃ¤ªÁ À̧ªÀÄÆwð, ªÀÄÄRå 
Cwy: ©©JA¦ G¥À DAiÀÄÄPÀÛ(¥À²ÑªÀÄ) J¯ï.
ªÀÄAdÄ£ÁxÀ̧ Áé«Ä, CzsÀåPÀëvÉ: gÀAUÀ ̧ ÀA¸ÁÜ£À CzsÀåPÀë 
qÁ.§AqÀèºÀ½î «dAiÀÄPÀÄªÀiÁgï, ̀PÀ£ÀßqÀ¹j' ¥Àæ±À¹Û 
¥ÀÄgÀ̧ ÀÌøvÀgÀÄ «zÀÄ¶ CZÀð£Á ̈ sÉÆÃeï, JA.dAiÀÄtÚ 
ºÁUÀÆ qÁ.J£ï.ºÀjÃ±ï, À̧Ü¼À: UÁA¢ü ¸Á»vÀå 
À̧AWÀ, 8£ÉÃ CqÀØ gÀ̧ ÉÛ, ªÀÄ É̄èÃ±ÀégÀA, 5.30
¢ «ÄyPï ̧ ÉÆ Ȩ́Ên, ¥ÉÆæ.JA.PÉ.J¯ï.J£ï.±Á¹Ûç 

¸ÁägÀPÀ zÀwÛ G¥À£Áå À̧, «µÀAiÀÄ: ̧ ÀvÁå£ÉéÃµÀuÉ - 
s̈ÁgÀwÃAiÀÄ EwºÁ À̧PÁgÀgÀ ªÀÄÄVAiÀÄzÀ §ªÀuÉ, 

G¥À£Áå À̧PÀgÀÄ: ̧ ÀA±ÉÆÃzsÀPÀ qÁ.«PÀæªÀÄ ̧ ÀA¥Àvï, 
CzsÀåPÀëvÉ: ¢ «ÄyPï ̧ ÉÆ Ȩ́Ên CzsÀåPÀë «.£ÁUÀgÁeï, 
À̧Ü¼À: ±ÀvÀªÀiÁ£ÉÆÃvÀìªÀ À̧̈ sÁAUÀt, ¢ «ÄyPï 
Ȩ́Æ Ȩ́Ên, £ÀÈ¥ÀvÀÄAUÀ gÀ̧ ÉÛ, 5.30
²æÃgÁWÀªÉÃAzÀæ Ȩ́ÃªÁ À̧«Äw, 

²æÃ¥ÀÄgÀAzÀgÀzÁ À̧gÀ ¥ÀÄtå¢£À ªÀÄºÉÆÃvÀìªÀ, 
zÁ À̧gÀ ¥ÀzÀUÀ¼À CAvÁåPÀëj ²æÃC£ÀAvÀPÀÄ®PÀtÂð, 
²æÃgÁAiÀÄZÀÆgï ±ÉÃµÀVjzÁ¸ï, ¢ªÁå VjzsÀgï, 
s̈ÁUÀð« UÀÄr ªÀÄvÀÄÛ vÀAqÀzÀªÀgÀÄ, ̧ ÀÜ¼À: ªÀÄ É̄èÃ±ÀégÀ, 
À̧Ä¢üÃAzÀæ£ÀUÀgÀ, 6£ÉÃ PÁæ̧ ï, ²æÃgÁWÀªÉÃAzÀæ ̧ ÉÃªÁ 
À̧«Äw, 6.30
gÁVÃUÀÄqÀØzÀ ²æÃ¥Àæ̧ À£Àß DAd£ÉÃAiÀÄ¸Áé«Ä 
s̈ÀPÀÛªÀÄAqÀ½ læ̧ ïÖ, 23£ÉÃ ªÀµÀðzÀ ¥ÀæªÀZÀ£À 

ªÁ»¤ -¥sÉ§æªÀj 2024gÀ PÁAiÀÄðPÀæªÀÄ, PÀÄªÀiÁj 
±Á É̄ÆÃ«ð f.DvÉæÃAiÀÄ CªÀjAzÀ s̈ÀgÀvÀ£Álå, 
À̧Ü¼À: gÁVÃUÀÄqÀØzÀ ²æÃ¥Àæ̧ À£Àß DAd£ÉÃAiÀÄ¸Áé«Ä 
s̈ÀPÀÛªÀÄAqÀ½ læ̧ ïÖ£À ¸ÁA À̧ÌøwPÀ ªÀÄA¢gÀ 9£ÉÃ 

§qÁªÀuÉ, dAiÀÄ£ÀUÀgÀ, 6.30

EA¢£À PÁAiÀÄðPÀæªÀÄ
03-02-2024 | ±À¤ªÁgÀ

É̈AUÀ¼ÀÆgÀÄ: À̧ªÀiÁdzÀ ¸Áȩ́ ÀÜ÷å PÁ¥ÁqÀÄªÀ°è 
À̧AWÀ̧ ÀA Ȩ́ÜUÀ¼À ¥ÁvÀæ ªÀÄºÀvÀéªÁVzÉ. ¥ÁæªÀiÁtÂPÀªÁV 

vÉÆqÀV¹PÉÆAqÀÄ Ȩ́ÃªÉ À̧°è¹zÀ°è D À̧A Ȩ́Ü  ªÀÄvÀÄÛ 
CzÀgÀ ̧ ÉÃªÀPÀgÀ£ÀÄß ̧ ÀªÀiÁd ºÁUÀÆ ̧ ÀPÁðgÀ UÀÄgÀÄw¹ 
UËgÀ« À̧ÄvÀÛzÉ JAzÀÄ UÁA¢ü ̈ sÀªÀ£ÀzÀ CzsÀåPÀë £ÁqÉÆÃd 
qÁ.ªÀÇqÉÃ ¦. PÀÈµÀÚ C©ü¥ÁæAiÀÄ¥ÀlÖgÀÄ. 

s̈ÀgÀªÀ̧ É vÀAqÀ ±ÉÃµÁ¢æ¥ÀÅgÀA£À  À̧£Áä£ï ºÉÆÃmÉ̄ ï 
À̧̈ sÁAUÀtzÀ°è K¥Àðr¹zÀÝ 4£ÉÃ ªÀµÀðzÀ ªÁ¶ðPÉÆÃvÀìªÀ 
À̧ªÀiÁgÀA s̈À ºÁUÀÆ PÀ«, GzÀå«Ä qÁ.PÀÈµÀÚ ºÁ£ï ̈ Á¼ï CªÀgÀ 

ªÀÄgÀ½ HjUÉ" PÀxÁ ̧ ÀAPÀ®£À ªÀÄvÀÄÛ £Á PÀAqÀzÀÄÝ PÀAqÀAvÉ 
PÀªÀ£À ̧ ÀAPÀ®£À ̄ ÉÆÃPÁ¥ÀðuÉ ªÀiÁr ªÀiÁvÀ£ÁrzÀgÀÄ. 
EAzÀÄ ¸Á»vÀå, À̧A À̧ÌöÈw À̧AWÀl£É, ºÉÆÃgÁl, 

¥ÀgÀjUÁV zÀÄrªÀ Ȩ́ÃªÁ ªÀÄ£ÉÆÃ s̈ÁªÀ QëÃtÂ̧ ÀÄwÛzÉ. 
EAvÀºÀ À̧AzÀ̈ sÀðzÀ°è s̈ÀgÀªÀ̧ É vÀAqÀzÀ AiÀÄÄªÀPÀgÀÄ 
vÀªÀÄä ¤¸ÁéxÀð ̧ ÉÃªÉ¬ÄAzÀ d£ÀªÀÄÄT, ̧ ÀªÀiÁdªÀÄÄT 
PÁAiÀÄðPÀæªÀÄUÀ¼À°è vÉÆqÀV¹PÉÆArgÀÄªÀÅzÀÄ ±ÁèWÀ¤ÃAiÀÄ 
JAzÀgÀÄ. «dAiÀiÁ PÁ É̄Ãf£À PÀ£ÀßqÀ ¥ÁæzsÁå¥ÀPÀ qÁ.Dgï.
ªÁ¢gÁdÄ ªÀiÁvÀ£Ár, qÁ.PÀÈµÀÚ ºÁ£ï¨Á¼ï CªÀgÀ PÀÈwUÀ¼ÀÄ 
¦æÃw, ¥ÉæÃªÀÄ, ¥ÀætAiÀÄ ªÀÄvÀÄÛ ªÀiÁ£À«ÃAiÀÄ ªÀiË®åUÀ¼À£ÀÄß 
©vÀÛj À̧ÄªÀ PÀ«vÉ ªÀÄvÀÄÛ PÀxÉUÀ¼ÀÄ fÃªÀ£Á£ÀÄ s̈ÀªÀzÀ 
CAvÀB À̧vÀéªÀ£ÀÄß vÉgÉ¢qÀÄvÀÛªÉ, ̧ Á»vÀå  ¤AvÀ ¤ÃgÁVzÉ 
À̧zÁ ZÀ®£À²Ã®vÉ¬ÄAzÀ PÀÆrgÀ̈ ÉÃQzÉ.  D ¤nÖ£À°è 

ºÁ£ï ¨Á¼ï CªÀgÀ PÀxÉ, PÀ«vÉUÀ¼ÀÄ  ºÁ À̧£À f É̄èAiÀÄ 

¸ÁA À̧ÌöÈwPÀ,  ̧ ÁªÀiÁfPÀ avÀæt  PÁt§ºÀÄzÁVzÉ JAzÀgÀÄ.
¸ÁA À̧ÌöÈwPÀ aAvÀPÀ qÁ.J¸ï.gÁªÀÄ°AUÉÃ±ÀégÀ (¹¹gÁ) 

ªÀiÁvÀ£Ár AiÀÄÄªÀ ̧ ÀªÀÄÄzÁAiÀÄªÀÅ ««zsÀ D Ȩ́, D«ÄµÀ, 
PÉlÖ ZÀlUÀ½UÉ §°AiÀiÁV ¢PÀÄÌ vÀ¦à , fÃªÀ£À  zÁjAiÀÄ£ÀÄß  
Gdé®UÉÆ½¹PÉÆ¼ÀÄîªÀ ̈ sÀ«µÀå gÀÆ¦¹PÉÆAqÀÄ ̧ ÀªÀiÁdzÀ°è 
À̧£ÁäUÀð vÉÆÃgÀÄªÀÅzÀÄ C¤ªÁAiÀÄðªÁVzÉ JAzÀgÀÄ.

qÁ.ªÀÇqÉÃ ¦ PÀÈµÀÚ ( À̧ªÀiÁd Ȩ́ÃªÉ), qÁ.¹¹gÁ (¸ÁA À̧ÌöÈwPÀ 
Ȩ́ÃªÉ), J¸ï. À̧ºÀ£Á (±ÉÊPÀëtÂPÀ ̧ ÉÃªÉ), PÀÈµÀÚ ºÁ£ï ̈ Á¼ï 

(¸Á»vÀå ̧ ÉÃªÉ), ªÀÄAeÉÃ±ï PÀÄªÀiÁgï ( ¢Ã£ÀzÀ°vÀgÀ 
Ȩ́ÃªÉ) UÁV  ªÁ¶ðPÀ ¥Àæ±À¹ÛAiÀÄ£ÀÄß gÁeÁf£ÀUÀgÀ 
À̧PÁðj ¥ÀæxÀªÀÄ zÀeÉð PÁ É̄Ãf£À ¥ÁæA±ÀÄ¥Á®gÁzÀ 

ªÉÄÃdgï qÁ.ªÀ£ÀeÁQë ºÀ½îAiÀÄªÀgï  ¥ÀæzÁ£À ªÀiÁrzÀgÀÄ. 
¥ÀÇeÁ, eÉÆåÃw, ̧ Á»w qÁ. É̈ÊgÀªÀÄAUÀ® gÁªÉÄÃUËqÀ,  
À̧£Áä£ï ºÉÆÃmÉ̄ ï ªÀiÁ°ÃPÀ ©.Dgï. gÁªÀÄPÀÈµÀÚ ̈ sÀmï , 

»jAiÀÄ ¥ÀvÀæPÀvÀð qÁ.GzÀAiÀÄgÀ«, UÁAiÀÄQ CA§ÄeÁQë 
©üÃgÉÃ±ï ºÁUÀÆ EvÀgÀgÀÄ EzÀÝgÀÄ.

À̧ªÀiÁd ̧ Áȩ́ ÀÜöå PÁ¥ÁqÀÄªÀ°è ̧ ÀAWÀUÀ¼À ¥ÁvÀæ  C£À£Àå

¥sÉ.11 jAzÀ ̈ ÉAUÀ¼ÀÆgÀÄ - 
AiÀÄ®ºÀAPÀ vÁ®ÆèPÀÄ ªÁå¦ÛAiÀÄ°è 
À̧A«zsÁ£À eÁUÀÈw eÁxÁ

¨ÉAUÀ¼ÀÆgÀÄ :  UÀtgÁeÉÆåÃvÀìªÀzÀ 75£ÉÃ ªÀµÁðZÀgÀuÉ CAUÀªÁV 
¸ÀªÀiÁd PÀ¯Áåt E¯ÁSÉ ªÀÄvÀÄÛ UÁæ«ÄÃuÁ©üªÀÈ¢Þ ºÁUÀÆ ¥ÀAZÁAiÀÄvï 
gÁeï E¯ÁSÉUÀ¼À ªÀw¬ÄAzÀ  ¸ÀA«zsÁ£À D±ÀAiÀÄ, ªÀiË®åUÀ¼À 
PÀÄjvÀÄ ¥sÉ.11 jAzÀ GvÀÛgÀ ªÀÄvÀÄÛ AiÀÄ®ºÀAPÀ vÁ®ÆèPÀÄ ªÁå¦ÛAiÀÄ°è 
¸ÀA«zsÁ£À eÁUÀÈw eÁxÁ ºÀ«ÄäPÉÆ¼Àî¯ÁVzÉ. 
PÁAiÀÄðPÀæªÀÄªÀÅ ¥sÉ.11 jAzÀ ¨ÉA.GvÀÛgÀ ªÀ®AiÀÄ ªÁå¦ÛAiÀÄ°è 

PÉÆrUÉºÀ½î, PÁZÉÆÃºÀ½î ªÀÄvÀÄÛ ªÀiÁZÉÆÃºÀ½î., ¥sÉ.  12 gÀAzÀÄ 
PÀqÀ§UÉgÉ, QvÀÛ£ÀºÀ½î, ̧ ÉÆAqÉÃPÉÆ¥Àà ªÀÄvÀÄÛ  zÁ¸À£À¥ÀÅgÀ., ¥sÉ.13 gÀAzÀÄ 
CqÀPÀªÀiÁgÀ£ÀºÀ½î, ªÀiÁzÀ£ÁAiÀÄPÀ£ÀºÀ½î ªÀÄvÀÄÛ aPÀÌ¨ÁuÁªÀgÀ., ¥sÉ. 
14 gÀAzÀÄ D®ÆgÀÄ, ºÀÄ¸ÀÆÌgÀÄ, UÉÆÃ¥Á®¥ÀÅgÀ ºÁUÀÆ ºÉ¸ÀgÀWÀlÖ 
UÁæªÀÄzÀ°è eÁxÀ £ÀqÉAiÀÄ°zÉ.
AiÀÄ®ºÀAPÀ vÁ®ÆèPÀÄ ªÁå¦ÛAiÀÄ°è ¥sÉ. 15 gÀAzÀÄ ºÀÄgÀ½ 

aPÀÌ£ÀºÀ½î ªÀÄvÀÄÛ PÀ¸ÀWÀlÖ¥ÀÅgÀ., ¥sÉ.16 gÀAzÀÄ ªÀqÉÃgÀºÀ½î, ²ªÀPÉÆÃmÉ 
ºÁUÀÆ ¸ÉÆuÉÚÃ£ÀºÀ½î., ¥sÉ.17 gÀAzÀÄ CgÀPÉgÉ, gÁeÁ£ÀÄPÀÄAmÉ 
ªÀÄvÀÄÛ  ¹AUÀ£ÁAiÀÄPÀ£ÀºÀ½î., ¥sÉ. 18 gÀAzÀÄ UÀAnUÁ£ÀºÀ½î, 
¨ÉlÖ ºÀ®¸ÀÆgÀÄ ªÀÄvÀÄÛ aPÀÌeÁ®., ¥sÉ.19 gÀAzÀÄ «ÄÃ£ÀÄPÀÄAmÉ, 
zÉÆqÀØeÁ®, §ArPÉÆrUÉÃºÀ½î., ¥sÉ.20 gÀAzÀÄ ªÀiÁgÉÃ£ÀºÀ½î,  
¨ÁUÀ®ÆgÀÄ, ̧ ÁvÀ£ÀÆgÀÄ ºÁUÀÆ ºÀÄt¸ÀªÀiÁgÀ£ÀºÀ½îAiÀÄ°è ̧ ÀA«zsÁ£À 
eÁUÀÈw eÁxÁ £ÀqÉAiÀÄ°zÉ JAzÀÄ ̈ ÉAUÀ¼ÀÆgÀÄ GvÀÛgÀ vÁ®ÆèPÀÄ, 
AiÀÄ®ºÀAPÀ ¸ÀªÀiÁd PÀ¯Áåt E¯ÁSÉAiÀÄ ¸ÀºÁAiÀÄPÀ ¤zÉÃð±ÀPÀgÀÄ 
w½¹zÁÝgÉ.

GavÀ vÀgÀ̈ ÉÃw
vÀÄªÀÄPÀÆgÀÄ : gÀÄqï Ȩ́mï À̧A Ȩ́Ü¬ÄAzÀ 
É̈AUÀ¼ÀÆgÀÄ UÁæªÀiÁAvÀgÀ, ̈ ÉAUÀ¼ÀÆgÀÄ £ÀUÀgÀ, 

gÁªÀÄ£ÀUÀgÀ ºÁUÀÆ vÀÄªÀÄPÀÆgÀÄ f¯Áè ªÁå¦ÛAiÀÄ 
UÁæ«ÄÃt D À̧PÀÛ ¤gÀÄzÉÆåÃV ªÀÄ»¼ÉAiÀÄjAzÀ 
§Æån ¥Á®ðgï ¤ªÀðºÀuÉ PÀÄjvÀ 30 ¢£ÀUÀ¼À 
GavÀ vÀgÀ̈ ÉÃwUÉ Cfð DºÁé¤ À̧̄ ÁVzÉ. 
Cfð ̧ À°ȩ̀ À®Ä ªÀiÁ.1 PÉÆ£ÉAiÀÄ ¢£ÀªÁVzÉ. 
ºÉaÑ£À ªÀiÁ»wUÁV gÀÄqï Ȩ́mï À̧A Ȩ́Ü, 
Cj²£ÀPÀÄAmÉ, £É®ªÀÄAUÀ® vÁ®ÆPÀÄ, 
É̈AUÀ¼ÀÆgÀÄ UÁæªÀiÁAvÀgÀ f É̄è, ªÉÆ É̈Ê¯ï ̧ ÀASÉå: 

9740982585, 9380162042, 9113880324 
C£ÀÄß ̧ ÀA¥ÀQð À̧§ºÀÄzÁVzÉ JAzÀÄ gÀÄqï Ȩ́mï 
À̧A Ȩ́ÜAiÀÄ ̈ ÉAUÀ¼ÀÆgÀÄ ±ÁSÉAiÀÄ ¤zÉÃð±ÀPÀgÁzÀ 

gÀ«PÀÄªÀiÁgÀ w½¹zÁÝgÉ.

dAiÀÄAvÀÄåvÀìªÀ
PÀÄtÂUÀ̄ ï: vÁ®ÆPÀÄ DqÀ½vÀzÀ ªÀw¬ÄAzÀ 
ªÀÄrªÁ¼À ªÀiÁazÉÃªÀ dAiÀÄAvÀÄåvÀìªÀ 
À̧gÀ¼ÀªÁV DZÀj À̧̄ Á¬ÄvÀÄ, vÀºÀ²¯ÁÝgï 

«±Àé£Áxï, ªÀÄrªÁ¼À ̧ ÀAWÀzÀ ¥ÀzÁ¢üPÁjUÀ¼ÀÄ 
G¥À¹ÜvÀjzÀÝgÀÄ.

¨sÀgÀªÀ¸É vÀAqÀ ±ÉÃµÁ¢æ¥ÀÅgÀA£À°è K¥Àðr¹zÀÝ 4£ÉÃ ªÀµÀðzÀ ªÁ¶ðPÉÆÃvÀìªÀ ̧ ÀªÀiÁgÀA¨sÀzÀ°è qÁ.ªÀÇqÉÃ ¦ 
PÀÈµÀÚ, qÁ.¹¹gÁ, J¸ï.¸ÀºÀ£Á, PÀÈµÀÚ ºÁ£ï ̈ Á¼ï, ªÀÄAeÉÃ±ï PÀÄªÀiÁgï CªÀgÀ£ÀÄß ̧ À£Áä¤¸À¯Á¬ÄvÀÄ.
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